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he Austin Chamber Music Center is
very excited to bring the Maia Quartet
to Austin. Their presentation to you will be full of
energy and enthusiasm. They will play music that
will capture your heart and let you feel excitement
for music unlike anything you have felt before.
They will let you get to know them. They will

become your friends as they make music for you.

et there be no mistake: You are
about to have a unique musical
adventure. We hope that this booklet will help
make the day extra special for you. We also hope
that the Maia Quartet will be a group that you

will want to know forever.



Who is the Maia Quartet?

Te czm urre': r}rfy_]z Shiu and Am K;b[:,yialim; Elizabeth Oakes, viola; and
Kenneth Law, cello.

he Maia Quartet is a group of four young musicians dedicated

to spreading their love of chamber music to people of all ages. They
are studying in New York City at the Juilliard School of Music as teaching
assistants for the Juilliard String Quartet, one of the most respected string
quartets in the world. The Maia Quartet has appeared all over the nation—
Los Angeles, Kansas City, New York, and Portland—talking to young people
and introducing them to chamber music. Do they live and breathe only
chamber music? No, they also like pizza, shopping, modern dance, comic

books, science fiction, Miles Davis, Vietnamese food, and movies.



What is Chamber Music?

hamber music is music played by a small ensemble in a small
performance space. It began being played in Europe in the
Renaissance Period (1450-1600). It was played in the salons of large
country manors or in the drawing rooms of a palace or castle. Sometimes
it was background music during a dinner party. Often it was used to provide

music for dancing.

hamber music is performed by ensembles with no more than

one person playing a part. Duets, trios, quartets, quintets,
sextets, septets, octets, nonets, and double quintets are the usual ensembles
for chamber music. Most of the time, chamber music has no conductor.
The players must communicate with each other through body language,
eye contact, and breathing to stay together, working like a team. And like
a team, the performance (or sound) of the group is more important than

the performance or sound of each individual.

hamber music is written for many different combinations of
instruments. Winds, strings, voice, keyboard and brass instruments
all can be combined into chamber music ensembles. One of the most popular
chamber music ensembles is the string quartet: two violins, a viola, and a
cello. Listening to a string quartet play can be very much like listening to
a conversation: the players pass the melody from one person to another,
embellishing the main musical thought, adding new material, questioning,

providing contrasting ideas, recalling past ideas, and concluding.



Maia Quariet Members

my Kublmann
%is the first vio-
linist. She began playing
violin when she was ten
years old. She has attended
important summer music
programs at Aspen, Mead-
owmount, and Interlochen.
She graduated from the
Cleveland Institute of Music
and has a Masters of Music
from the Peabody Conser-
vatory. She loves origami,
Victorian novels, shopping,
Indian food, and playing

the soprano recorder.

y(;imotby Shiu
plays second vio-
lin. He graduated from Yale
with a degree in English
and has a Masters of Music
from the Cleveland Insti-
tute of Music. His summer
activites have included the
Yale Summer School of
Music and the Sarasota
Music Festival. Tim likes
collecting recordings; read-
ing science fiction and
comic books; listening to
Sam Cook, Miles Davis,
Duke Ellington, and Oscar
Peterson; and eating Viet-

namese food.

lizabeth Oakes,
the Maia Quartet vio-

list, is frorm Austin! She was

one of the first students to
enroll in the Austin Cham-
ber Music Center when it
began in 1981. She has per-
formance degrees from
Oberlin College and the
Cleveland Institute of
Music. In addition to the
viola, she also plays a Renais-
sance instrument called the
viola da gamba. She loves
to cook, take walks, and
read. Her favorite movie is
Gone With the Wind.

Jﬁneﬂ; Law
is the cellist for
the Maia Quartet. His
degrees are from the East-
man School of Music and
the Cleveland Institute of
Music. He has played in
the American-Soviet Youth
Orchestra, the Aspen Music
Festival, and the Spoleto
Festival. He likes to shop,
go to movies, watch TV,
swim, and listen to Teddy
Pendergrass and Take 6.



String Quartet Instruments

feneral %t@ry. The first string instruments were developed thousands of

years ago in Africa and China. By stretching animal hairs or gut over holes in a gourd or across a pot,
the strings could be plucked or pulled to make a sound, with the gourd or pot acting as a resonator.
Similarly, the instruments in the string quarret produce their tone by the vibration of stretched stri ngs.
Normally the player draws a wood and horsehair bow over the strings. Other techniques are used for
special effects: pizzicato (plucking), col legno (hitting the string with the wood of the bow),
double stopping (bowing two strings at once), muting (using a small device on the bridge of _#
the instrument to produce a muffled sound), and tremolo (moving the bow rapidly back
and forth across the strings in small strokes).

@h; %ll‘n. The violin has the highest pitch range of instruments in

the string family. The violin appeared in the mid-1500’s, evolving from a medieval fiddle | _
known as the rebec. The early violin had a form and construction that has changed liccle &
in 400 years. Its four strings are tuned to four separate notes a fifth apart (G-D-A-E).
Different notes are made by pressing fingers on the strings against the neck of the

instrument in different positions. The violin has an enormous range, can sing
beautifully, and often plays important melodic passages. There are two violins in
a string quartet, the first and second violin. The first violin’s role is to play important
melodic passages. The second violin usually provides harmony for the first violin's melody.

@; %lﬂ. The viola has a pitch range that is lower than

the violin but not as low as that of the cello. The viola is somewhat larger
than the violin and has a lower, richer, darker sound. Its strings are also
tuned a fifth apart (C-G-D-A). Its bow is slightly heavier and shorter
than that of the violin. In a string quartet, the viola helps the second

violin fill out the harmony for the first violin’s melody.

@; %3[]0. The real name of the cello is violoncello. It was devel-

oped in the 1500%. The cello is held berween the knees, resting on a peg, with the
neck pointing over the left shoulder of the player. It is about 48 inches long, and
its bow is shorter and thicker than the viola bow. It tone is fuller and more pow-
erful than either the violin or viola. Like the viola, the strings are tuned C-G-D-
A, but they are tuned one octave lower. The role of the cello in a string quartet is
to provide a bass line for the quarter, giving the music a firm foundation tonally.

e



Music Performed
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Dine  FOleine \_E acf}nmmk
by 7/(-’0.{fgang Oﬁgmadew Q.%%@amrr (1756-1791)

This composition is one of Mozart’s favorite picces of chamber music. Eine Kleine Nachtmusik
(A Lictle Night Music) is also called Serenade #13 in G major. It was completed and listed in Mozart’s
personal catalogue on August 10, 1787. Originally, a serenade was a love song sung by a gentleman
accompanied by a guitar, lute, or mandolin; however, in the 18th century, a serenade (also called
divertimento, cassation, or notturno) came to mean music written for social occasions: birthdays,
betrothals, weddings, promotions, end of university terms, or carnivals. Often, they were played out-
doors. They usually had six or seven movements. Eine Kleine Nachtmusik has only five; the first
movement, a minuet and trio, was lost. The instrumentation for a serenade usually had a double bass
for the bottom part, but Eine Kleine Nachtmusik has a cello instead.

Mozart was born in Austria and was noted for his musical genius from an early age. He began
composing surprisingly satisfying picces by the age of seven. He loved to improvise and was an
incredible sight reader. He loved the string quartets of Haydn, and after being introduced to them, sat
down and wrote six of his own at the age of seventeen. He wrote many pieces of piano music, operas,
symphonies, chamber music, and oratorios. He loved a good joke and often purt them into his music.
One of his best is called Musical Joke. It has dissonances and cadenzas that are not expected, and the
piece ends in four keys as the same time.
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qf;mzﬂ assez vif et bien rythmé (2nd movement) from '%?’ng Q‘%{m'rer in C_é’mz'nm; op. 10,
by L@aude -,g/\eéu.ssy (1862-1918)

The second movement of Debussy’s only string quartet uses a theme from the first movement of
the piece. This theme, played by the viola, is accompanied by brilliant pizzicato and interesting
rhythms in the other instruments. Debussy wrote this quartet in 1895 for a friend. Unfortunately for
both Debussy and the friendship, the friend was not impressed by the piece!

Debussy was born in a suburb of Paris and began learning piano at nine. At eleven, he enrolled in a
music school in Paris where he studied piano, theory, and composition. He was known as a rebel at
the school because he liked to make up new chords and write melodies that were very different from
the ones his teachers wanted him to write.

Actually, Debussy was very shy, didn't like musicians very much (especially Ravel with whom he
competed regularly), and spent most of his time with poets and the Impressionist painters, especially
Monet. To create beautiful pictures, Monet used paints, poets used words, and Debussy used music.



¢ the Maia Quartet
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Luliaby
by Q%,ge C %s;wan (1898-1937)

Lullaby is the only string quartet that Gershwin wrote. Although he wrote it in 1919, it was only
published in 1967, thirty years after his death. Use of mutes, harmonics, and jazz, which Gershwin
called America’s folk music, demonstrate Gershwin's drive to bring together the world of popular
music and the world of concert music.

Gershwin came from a non-musical family. He was also not a good student at school, much prefer-
ring to be roller skating or playing street hockey. Strangely enough, his skating actually helped his
musical educarion. One day while he was skating, he heard his first piece of serious music and knew
that he loved it. Gershwin was also skating when he made friends with a good violinist because he
liked what the boy was practicing. But the friend didn’t like Gershwin’s melodies and told him: “You
have no talent for music.” Skating also took him to Harlem where he could hear jazz.

At nineteen, Gershwin got a job writing songs. His pay? $35 a week! His brother Ira often wrote
the lyrics for George's melodies, and they collaborated to write several musicals, including Funny Face,
An American in Paris, and Porgy and Bess.
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Movement is one of two string quartets written by Copland. It is one of his early compositions and
probably was written when he was studying with Nadia Boulanger in the 1920’ at a newly estab-
lished music school for Americans who were living in Paris.

Copland, the youngest of five children born to non-musical parents, had to beg to start piano
lessons. His parents thought the lessons would be a waste of money because all their other children
had done so badly at music. By thirteen, Copland knew he was a musician, and at fifteen, he decided
to become a composer. His teachers didn't approve of his “modern music” because it experimented
with tonality and harmony and used jazzy rhythms. In his later compositions, Copland made a con-
scious effort to simplify his music so that it was more approachable for more people.
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by S50t ek (1854-1928)

.

Jandc¢ek composed String Quartet #1 in only ten days! He was inspired to create the piece after
reading Tolstoy’s Kreutzer Sonata. A new woman in his life was also part of his inspiration. Listen for
the musical ideas (mortives) thar are heard in canons (imitation) and for the alternation berween the
hesitant theme and the vigorous, dramatic, digging-in measures when sul ponticello (playing near the
bridge) is used.

Janacek was born in Hukvaldy, Moravia, and was the ninth of fourteen children. His father was a
schoolmaster and not very interested in music. Jana¢ek was known only locally for most of his life.
When he was not teaching music lessons, he was actively speaking out for his new Czech nation. For-
tunately, an amateur musician became fascinated with his music and arranged a Prague performance
of his opera Jenufa, leading to international fame for Janacek.

Molto adagio
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O Colto adagio (2nd movement) from é‘mg L'_‘g”.f{mrrer, op. 11,

0 F
by tfzmud C/Bm'&er (1910-1981)

The expressive and singing theme is introduced by the first violin, passes to the viola, then to the
cello, and finally to the second violin. Close to the end of the movement the themes overlap. Can you
hear them? This second movement was later rewritten for string orchestra and called Adagio for Strings.
It is one of Barbers’ best known pieces.

Barber was in love with good music from an early age. He began piano lessons at six, wrote his first
composition at seven, attempted an opera at ten, and was employed as a church organist at twelve.
He graduated from high school at fourteen and enrolled at Curtis Music School where he studied for
eleven years. Barber loved to write singing melodies, but he also enjoyed strong dissonances and using
lots of extra sharps and flats.



Vocabulary

%z’ml %ms

Renatssance Period: 1450-1600
Baroque Period: 1600-1750
Classical Period: 1750-1800

Romantic Perz'od: 1800-1900 ¢ineluddes the
Tmpressionist Period 1870-1890)

Contemporary Period: 1900-present

%po Q'()/‘(%rkfngs

allegro: fast

assez vif et bien rythmé: rather lively and with
good rhythm

con moto: rather fast

molto adagio: very slow

& mince s
erformance echnigues

col legng: hitting the string with the wood
of the bow

double stopping: bowing two strings at once
harmonics: clear, silvery sounds produced
by pressing lightly on a string
at the half-way, quarter, or other

fractional point

improvise: to make up music on the spur
of the moment

muting: using a small device on the bridge
of the instrument to produce a

muffled sound
pizzicato: to pluck the strings
sul ponticello: to play near the bridge

tremolo: moving the bow rapidly back
and forth across the strings in
small strokes

S ~OA . (&
k%ms of Qz(mzm[ Olorm

cadenza: a showing-off section of a musical
composition when the performer
demonstrates his skill by playing
rapid runs, showy melodies, and
dazzling chords

canon: motives or themes heard imitating
each other

dissonant: sounds that are tense or disturbing,
They seem to want to move to a
more restful sound.

dynamics: levels of loudness and softness

meter: an organizing factor in music that
provides a regular pattern of stresses
Or accents

major: a scale of eight tones, with half steps
between scale notes 3 and 4 and
between 7 and 8.

minor: an eight note scale, with half steps
between scale steps 2 and 3 and
between 5 and 6.

modal: the scales used in medieval and Renais-
sance music. Two of the modes, the
ionian (major) and aeolian (minor)
modes continued to be used the most
during the Baroque, Classical, and

Romantic periods.

motive: a short musical idea that is easily
recognized because of its unique
rhythm and melody. Usually a
motive is only two to six notes
long. The two notes for “cuckoo”
are a motive.

theme: an important melodic idea that is
longer than a motive

unison: the same notes at the same time
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What instruments make up a string quartet?
How many strings are on a violin? On a viola? On a cello?

Match the instruments with the Maia Quartet members:

1. Elizabeth Oakes a. Violin I

2. Kenneth Law b. Violin II

3. Timothy Shiu c. Viola

4. Amy Kuhlmann d. Cello
Match the composers with their birth countries:

1. Mozart a. France

2. Debussy b. Austria

3. Gershwin c. Moravia

4. Copland d. United States

5. Janacek

6. Barber

Which instrument in a string quartet has the lowest sound? the highest sound?
the sound in the middle?

~ :
& fr_/?m-der %wszio ns

6.

7.

8.

9.

Tell the name of a chamber music ensemble with two players. Three players/ etc.
What is the role of each of the quartet instruments: violin I, violin II, viola, cello.

Match the composer with his period.

1. Barber a. Baroque

2. Copland b. Classical

3. Debussy ¢. Romantic

4. Gershwin d. Impressionist
5. Janacek e. Contemporary
6. Mozart

How do you spell the name of the school in New York City where the
Maia Quartet is studying?

10. We have studied six composers. Which one(s) incorporated jazz into their music?



/Cé)en @ygzrder Qtestions

11. What is the name of the medieval instrument that was the ancestor of the violin?
12. Identify the pitch names of the strings on the violin, viola, cello.

13. Whar are three other names for a serenade?

14, Match the composition with the composer:

L. Mozart a. Lullaby for String Quartet

2. Debussy b. Kreutzer Sonata (String Quartet #1)
3. Gershwin c. Movement for String Quartet

4. Copland d. Adagio for Strings

5. Janacek e. String Quartet in G minor, op. 10
6. Barber f. Eine Kleine Nachtmusik

15. Who was Debussy’s biggest rival?

@Z"r Q\ﬁ?cult L.\l»té’Sth?ZS
16. Where did the Maia Quartet meet?

17. Identify the life dates and country of each of the composers studied.
18. What is the present name of Janacek’s birth country?

19. What important document was being written in the United States at the same
time Mozart was completing Eine Kleine Nachtmusik?

20. Nadia Boulanger’s school in Paris was for Americans. Why were so many Americans liv-
ing in Paris in the 1920’s?

(BO?ZZLS‘

What do you think the next era of music will be called? Why?



Austin Chamber Music Cenfer
Board of Directors

Dr. Hugh Sparks, President Paul Dlabal, M.D.
D. Russell Martin, Vice President Deboralh Duncan
Kirsty Jackson, Secretary Joun.Eiy
. Howard Falkenberg
Woodie Tipps, Treasurer
Richard Kilmer

Felicity Coltman, Executive Director
' Fiona Otten

Ora Shay, Business Manager

Bernadette Phifer
Janice Abrams Dr. Betty Phillips
Harriet Alexander H. S. Wallace, Jr.
Robert DeSimone

Answers: 1. two violins, a viola, and a cello 2. 4 3. 1¢, 2d, 3b, 4a 4. 1b, 2a, 3d, 4d, 5¢, 6d 5. cello,
violin, viola 6. Duet, trio, quartet, quintet, sextet, septet, octet, nonet, double quinter 7. Violin T usually
provides melody; violin II, viola, and cello provide harmony. 8. 1e, 2, 3d, 4e, 5¢, 6b 9. Juilliard School of
“ Music 0. Gershwin; Copland, and Barber 1 1. rebec 12, violin=G-D-A-F; viola and cello=C-G-D-A;
13. divertimento, cassation, notturno  14. 1f, Ze, 3a, 4c, 5b, 6d 15, Maurice Ravel 16, At the Cleveland
Institute of Music 17, Mozart=Austria, 1756-1791; Janacek=Moravia 1854-1928; Debussy=France 1862-1918;
Gershwin=United States 1898-1937; Copland=Unirted States 1900-1980; Barber=United States 1910-1981

I8. The Czech Republic  19. The Constitution of the United States (1787)  20. They were in Paris because
they had been helping to fight World War 1. Bonus. The next cra might still be called Contemporary, with
twentieth century Contemporary Music getting a new name or names. Or perhaps “Contemporary” will stand,
and the new era will have a title like Neo-Traditional, Experimental, Electronic, or Synthesized. Only time will

tell us the correct answer to this question!
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SOMETIMES EVEN THE MOST
GIFTED ARTISTS NEED A LITTLE HELP
GETTING OFF THE GROUND.

American Airlines is proud
to sponsor the arts
in communities throughout
the United States
in the hope that artists
of all ages have a chance
to reach their dreams.

AmericanAirlines’

Scmething special in the air”
Text: Ora Shay
Layout and graphics: Wallace Imaging Services
Printing: The Whitley Company

Sources: World Book Encyclopedia, Norman Lloyd’s Golden Encyclopedia of Music, Rupert Hughes’
Music Lovers Encyclopedia, Melvin Berger's Guide to Chamber Music, Bernard Grun’s The Time
Tables of History, and information provided by the Maia Quartet.
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